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Early Netherlandish Painting-Erwin Panofsky 2020 This book clarifies the historical premises of the achievement of Hubert and Jan van Eyck. It helps to assess what we
know about their style and to chart the course of those ensuing developments to constitute the main stream of the Early Netherlandish tradition.
Memoirs of Marguerite de Valois, Queen of Navarre -Marquerite de Valois 1899
Jacques-Louis David-Dorothy Johnson 1997 The political and personal influences which dictated the choice of themes in David's art are explored in this book. It provides
an analysis of this particular work's iconography.
Livres hebdo- 2007
In Defiance of Painting-Christine Poggi 1992 Challenges the view of collage as a new expression of modernism - Poggi argues that collage did not become a new
language of modernism but a new language with which to critique modernism.
The Book of the Ladies-Pierre de Bourdeille Brantôme (seigneur de) 1899
The Memory of Tiresias-Mikhail Iampolski 1998-10-26 "Iampolski deals with concepts and ideas that are highly complex and frequently very abstract, yet his
discussion—and the progression of his analyses—is always precise and easy to follow. . . . Each of his points is grounded in a careful examination of a specific text, and
most of the texts are well-known to American audiences."—Vladimir Padunov, University of Pittsburgh
The Order of Things-Michel Foucault 2005-08-18 When one defines "order" as a sorting of priorities, it becomes beautifully clear as to what Foucault is doing here.
With virtuoso showmanship, he weaves an intensely complex history of thought. He dips into literature, art, economics and even biology in The Order of Things,
possibly one of the most significant, yet most overlooked, works of the twentieth century. Eclipsed by his later work on power and discourse, nonetheless it was The
Order of Things that established Foucault's reputation as an intellectual giant. Pirouetting around the outer edge of language, Foucault unsettles the surface of literary
writing. In describing the limitations of our usual taxonomies, he opens the door onto a whole new system of thought, one ripe with what he calls "exotic charm".
Intellectual pyrotechnics from the master of critical thinking, this book is crucial reading for those who wish to gain insight into that odd beast called Postmodernism,
and a must for any fan of Foucault.
La Quinzaine littéraire- 1995
Courbet and the Modern Landscape- 2006 With its fittingly dramatic design, Courbet and the Modern Landscape accompanies the first major museum exhibition
specifically to address Gustave Courbet's extraordinary achievement in landscape painting. Many of these carefully selected works produced from 1855 to 1876-gathered from Asia, Europe, and North America--will be new to readers. The catalogue--which accompanies an exhibition at the Getty Museum to be held from
February 21 to May 14, 2006--highlights the artist's expressive responses to the natural environment. Essays by the curators examine Courbet's distinctly modern
practice of landscape painting. Mary Morton's essay situates his landscapes in relation to his work in other genres, his critical reputation, and his role in establishing a
new pictorial language for landscape painting. Charlotte Eyerman's essay investigates how later generations of nineteenth- and twentieth-century artists responded to
Courbet's example. The catalogue also includes an essay by Dominique de Font-Reaulx, curator of photographs at the Musee d'Orsay, on the relationship between
Courbet's work and landscape photography of the 1850s and 1860s. With its fittingly dramatic design, Courbet and the Modern Landscape accompanies the first major
museum exhibition specifically to address Gustave Courbet's extraordinary achievement in landscape painting. Many of these carefully selected works produced from
1855 to 1876--gathered from Asia, Europe, and North America--will be new to readers. The catalogue--which accompanies an exhibition at the Getty Museum to be held
from February 21 to May 14, 2006--highlights the artist's expressive responses to the natural environment. Essays by the curators examine Courbet's distinctly modern
practice of landscape painting. Mary Morton's essay situates his landscapes in relation to his work in other genres, his critical reputation, and his role in establishing a
new pictorial language for landscape painting. Charlotte Eyerman's essay investigates how later generations of nineteenth- and twentieth-century artists responded to
Courbet's example. The catalogue also includes an essay by Dominique de Font-Reaulx, curator of photographs at the Musee d'Orsay, on the relationship between
Courbet's work and landscape photography of the 1850s and 1860s.
Francis Bacon-Gilles Deleuze 2005-01-01 Francis Bacon is Deleuze's long-awaited work on Bacon, widely regarded as the one of the most radical painters of the
twentieth century. The book presents a deep engagement with Bacon's work and the nature of art. Deleuze analyses the distinctive innovations that came to mark
Bacon's style while introducing a number of his own famous concepts. Deleuze links Bacon's work to Cezanne's notion of a "logic" of sensation, which reaches its
summit in colour. Investigating this logic, Deleuze explores Bacon's crucial relation to past painters such as Velasquez, Cezanne, and Soutine, as well as Bacon's
rejection of expressionism and abstract painting.
Information Cultures in the Digital Age-Matthew Kelly 2016-08-08 For several decades Rafael Capurro has been at the forefront of defining the relationship between
information and modernity through both phenomenological and ethical formulations. In exploring both of these themes Capurro has re-vivified the transcultural and
intercultural expressions of how we bring an understanding of information to bear on scientific knowledge production and intermediation. Capurro has long stressed
the need to look deeply into how we contextualize the information problems that scientific society creates for us and to re-incorporate a pragmatic dimension into our
response that provides a balance to the cognitive turn in information science. With contributions from 35 scholars from 15 countries, Information Cultures in the Digital
Age focuses on the culture and philosophy of information, information ethics, the relationship of information to message, the historic and semiotic understanding of
information, the relationship of information to power and the future of information education. This Festschrift seeks to celebrate Rafael Capurro’s important
contribution to a global dialogue on how information conceptualisation, use and technology impact human culture and the ethical questions that arise from this
dynamic relationship.
Manet's Modernism-Michael Fried 1996 The result is an entirely new understanding not only of the art of Manet and his generation but also of the way in which the
Impressionist simplification of Manet's achievement had determined subsequent accounts of pictorial modernism down to the present. Like Fried's previous books,
Manet's Modernism is a milestone in the historiography of modern art.
Collectivism After Modernism-Blake Stimson “Don’t start an art collective until you read this book.” —Guerrilla Girls “Ever since Web 2.0 with its wikis, blogs and
social networks the art of collaboration is back on the agenda. Collectivism after Modernism convincingly proves that art collectives did not stop after the proclaimed
death of the historical avant-gardes. Like never before technology reinvents the social and artists claim the steering wheel!” —Geert Lovink, Institute of Network
Cultures, Amsterdam “This examination of the succession of post-war avant-gardes and collectives is new, important, and engaged.” — Stephen F. Eisenman, author of
The Abu Ghraib Effect “Collectivism after Modernism crucially helps us understand what artists and others can do in mushy, stinky times like ours. What can the
seemingly powerless do in the face of mighty forces that seem to have their act really together? Here, Stimson and Sholette put forth many good answers.” —Yes Men
Spanning the globe from Europe, Japan, and the United States to Africa, Cuba, and Mexico, Collectivism after Modernism explores the ways in which collectives
function within cultural norms, social conventions, and corporate or state-sanctioned art. Together, these essays demonstrate that collectivism survives as an influential
artistic practice despite the art world’s star system of individuality. Collectivism after Modernism provides the historical understanding necessary for thinking through
postmodern collective practice, now and into the future. Contributors: Irina Aristarkhova, Jesse Drew, Okwui Enwezor, Rubn Gallo, Chris Gilbert, Brian Holmes, Alan
Moore, Jelena Stojanovi´c, Reiko Tomii, Rachel Weiss. Blake Stimson is associate professor of art history at the University of California Davis, the author of The Pivot of
the World: Photography and Its Nation, and coeditor of Visual Worlds and Conceptual Art: A Critical Anthology. Gregory Sholette is an artist, writer, and cofounder of
collectives Political Art Documentation/Distribution and REPOhistory. He is coeditor of The Interventionists: Users’ Manual for the Creative Disruption of Everyday Life.
“To understand the various forms of postwar collectivism as historically determined phenomena and to articulate the possibilities for contemporary collectivist art
production is the aim of Collectivism after Modernism. The essays assembled in this anthology argue that to make truly collective art means to reconsider the relation
between art and public; examples from the Situationist International and Group Material to Paper Tiger Television and the Congolese collective Le Groupe Amos make
the point. To construct an art of shared experience means to go beyond projecting what Blake Stimson and Gregory Sholette call the “imagined community”: a
collective has to be more than an ideal, and more than communal craft; it has to be a truly social enterprise. Not only does it use unconventional forms and media to

Autoportrait au visage absent-Jean Clair 2008 Des écrits sur l'art : le vertige de l'éphémère opposé au vertige de la pérennité (supposée) de l'art. En fait, la permanence
dans la durée de la passion des tableaux -- et des sculptures -, quand elle éclate devant une œuvre, et dont il faut tenter, en vain parfois, d'expliquer la raison. L'espoir
que des réflexions dispersées dans le temps - et dans les catalogues et dans les revues - en un quart de siècle, entre 1981 et aujourd'hui, valaient de n'être pas tour à
fait oubliées. L'éventail couvre un peu plus de quatre générations, de la fin du XIXe au début du XXIe siècle, de Klimt à Kiefer, dans un registre large d'écriture, qui va
de la simple note de voyage, fixant des moments, des souvenirs ou des propos qui, avec le temps, sont devenus précieux, sur Ensor, Balthus ou Louise Bourgeois par
exemple, à l'essai plus ambitieux, sur Bonnard ou sur Giacometti. Un territoire particulier, une continuité spirituelle de l'Europe, faite d'attirances, de magnétismes,
d'échanges. La Flandre d'abord, avec Ensor et Spilliaert, puis l'Italie avec Morandi, Martini et Music, l'Angleterre avec Bacon, Freud, Hockney, Mason, la France bien
sûr, avec Alechinsky, Szafran... Des œuvres déjà historiques, du Symbolisme aux années 1960. Mais aussi des œuvres contemporaines, ne serait-ce que pour faire
mentir la légende d'une critique passéiste : le dernier texte est consacré à un Italien d'aujourd'hui, Claudio Parmiggiani. La plupart de ces textes sont de circonstance :
nés d'un coup de cœur, d'emballements, de découvertes jubilantes, remontant parfois à plus de vingt ans, quand on ne parlait guère encore de Spilliaert, de Freud ou
de Gaston Lachaise. Il s'agissait de confirmer ici ces passions en republiant leur histoire et en marquant leur cohérence. Un territoire sentimental finalement, une
certaine fidélité de l'œil dans la multiplication des rencontres.
Études- 2008
Antonin Artaud-Antonin Artaud 1996
Fictions of the Pose-Harry Berger 2000 This lavishly illustrated reading of the structure and meaning of portraiture asks what happens when portraits are interpreted
as imitations or likenesses not only of individuals but also of their acts of posing. Includes 84 illustrations, 40 in color.
Alberto Giacometti-Christine Bouche 2004
Salvator Rosa in French Literature-James Patty 2005-01-31 " Salvator Rosa (1615–1673) was a colorful and controversial Italian painter, talented musician, a notable
comic actor, a prolific correspondent, and a successful satirist and poet. His paintings, especially his rugged landscapes and their evocation of the sublime, appealed to
Romantic writers, and his work was highly influential on several generations of European writers. James S. Patty analyzes Rosa’s tremendous influence on French
writers, chiefly those of the nineteenth century, such as Stendhal, Honoré de Balzac, Victor Hugo, George Sand, and Théophile Gautier. Arranged in chronological
order, with numerous quotations from French fiction, poetry, drama, art criticism, art history, literary history, and reference works, Salvator Rosa in French Literature
forms a narrative account of the reception of Rosa’s life and work in the world of French letters. James S. Patty, professor emeritus of French at Vanderbilt University,
is the author of Dürer in French Letters . He lives in Nashville, Tennessee.
Cahiers du cinéma- 1998
French books in print, anglais-Electre 2003
Les consciences réfractaires-Michel Onfray 2013-01-16 Le XXe siècle fut pour les intellectuels celui des fascismes rouge et brun qui ont laissé peu de penseurs
indemes... Nombre de philosophes ont mis leur intelligence au service des deux barbaries. Toutefois, il y eut des consciences réfractaires à ce renoncement à la raison.
Alors que le PCF souscrit au Pacte germano-soviétique (23 août 1939-22 juin 1941) et faut de la politique de collaboration avec l'occupant allemand une priorité
décidée par Moscou, Georges Politzer, juif et communiste, inaugure la résistance intellectuelle dès 1939, puis la résistance en armes, avant de mourir en 1941 sous les
balles d'un peloton d'exécution. Contre Bergson qu'il range aux côtés des bellicistes et de l'occupant, il célèbre un certain Descartes inaugurant la philosophie des
Lumières achevée par Marx et le marxisme. Nizan, lui aussi communiste, rechigne au Pacte : il le comprend pour l'URSS qui défend sa survie, mais pas pour le PCF...
Marxiste secrètement déçu par l'Union soviétique, Nizan demande à Epicure ce que Marx, le marxisme et la Russie bolchevique ne lui donnent pas : des raisons de
vivre en sachant qu'il nous faudra mourir... Camus, pour sa part, fut communiste le temps que dura le combat du Parti pour la décolonisation : quand le PCF obéit à
Moscou qui décrète nul et non avenu le combat pour la décolonisation afin de mettre en avant le combat antifasciste, en 1937, il quitte le Parti qu'il avait rejoint à l'été
1935. Il s'oppose aux totalitarismes brun et rouge au nom d'un socialisme libertaire étouffé et ridiculisé par la critique sartrienne qui ne connaît du socialisme que sa
version césarienne et barbelée. Simone de Beauvoir, et son compagnon Jean-Paul Sartre, ont construit une légende aux antipodes de leur vécu pendant la guerre : on
ne trouve aucune trace de leur résistance partout proclamée, on dispose en revanche d'accablantes preuves du contraire... Beauvoir passe à côté de la Résistance –
mais aussi du féminisme qu'elle critique dans Le deuxième sexe. Finalement, le féminisme fera ce livre plus qu'il n'aura été fait par lui. Le PCF se déchaînera contre cet
ouvrage qui, réfractaire en ce sens, déconstruit la domination masculine...
Leon Spilliaert-Xavier Tricot 1996 Ces natures mortes, marines et portraits témoignent d'un monde intérieur original, formé par la littérature et la philosophie du début
du XXe siècle.
Parole au silence-Laurent Lachaise 2012
A Century of Artists Books-Riva Castleman 1997-09-01 Published to accompany the 1994 exhibition at The Museum of Modern Art, New York, this book constitutes the
most extensive survey of modern illustrated books to be offered in many years. Work by artists from Pierre Bonnard to Barbara Kruger and writers from Guillaume
Apollinarie to Susan Sontag. An importnt reference for collectors and connoisseurs. Includes notable works by Marc Chagall, Henri Matisse, and Pablo Picasso.
Courbet's Realism-Michael Fried 1992-11-15 "'This book,' Michael Fried's work opens, 'was written not so much chapter by chapter as painting by painting over a span
of roughly ten years.' Courbet's Realism is a magnificent work and its very first sentence brings us up against the qualities of mind of its author, qualities that make it
as impressive as it is. It allows us to reconstruct the keen eye, the commitment to perception, the gift of rapt concentration, the conviction that great paintings are not
necessarily understood easily, and the further conviction that a great painter deserves to get from us as good as he gives. By drawing on these qualities, Fried achieves
something out of reach for all but a handful of his colleagues. In his writing, art history takes on some of the character of art itself. It is driven by the same stubborn
resolve to open our eyes."—Richard Wollheim, San Francisco Review of Books Courbet's Realism is clearly a major contribution to the highly active field of Courbet
studies. . . . But to contribute here and now is necessarily also to contribute to central debates about art history itself, and so the book is also—I hesitate to say 'more
importantly,' because of the way object and method are woven together in it—a major contribution to current attempts to rethink the foundations and objects of art
history. . . . It will not be an easy book to come to terms with; for all its engagement with contemporary literary theory and related developments, it is not an application
of anything, and its deeply thought-through arguments will not fall easily in line with the emerging shapes of the various 'new art histories' that tap many of the same
theoretical resources. At this moment, there may be nothing more valuable than such a work."—Stephen Melville, Art History
Cahiers du cinema- 2005
Etudes Romandes- 1980
La poétique de Stéphane Mallarmé-Samīr Marzūqī 2002 L'œuvre de Mallarmé, qui illustre une expérience menée au plus près du noyau dur de la création poétique, est
exemplaire par son exigence, sa pureté, sa rigueur. C'est pourquoi elle a toujours fasciné ses lecteurs et excité la curiosité des chercheurs du monde entier. Voici
l'hommage rendu à cet écrivain majeur par une vingtaine d'universitaires réunis à Tunis par l'École normale supérieure. Ces chercheurs explorent les cimes de la
poésie, comme le " Coup de dés ", la métrique, l'hermétisme, mais aussi des versants moins fréquentés de l'œuvre, comme l'érotisme. De l'étude d'un poème comme "
Salut " aux approches éclairant l'une des œuvres du poète, Poésies, Poèmes en prose, Tombeau d'Anatole, Igitur, en passant par des approches plus globales,
s'intéressant à l'ensemble de l'œuvre, ou par l'étude de la postérité de Mallarmé, de l'influence exercée par son œuvre sur d'autres écrivains - Huysmans, Jouve,
Jaccottet, Valéry - ou encore la lecture qu'en ont faite d'autres auteurs comme Sartre, l'ensemble des contributions réunies dans cet ouvrage illustre la richesse et la
variété de l'œuvre de Mallarmé tout en soulignant l'unicité de sa visée qui est une quête dans et par le langage. À travers l'ensemble de ces contributions dont chacune
éclaire un aspect original de l'œuvre ou des ferments dont elle a enrichi la poésie universelle, la poétique de Mallarmé apparaît dans son essence inimitable comme un
apport unique à l'interrogation humaine que porte la littérature.
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communicate the issues and experiences usually excluded from artistic representation, but it gives voice to a multiplicity of perspectives. At its best it relies on the
participation of the audience to actively contribute to the work, carrying forth the dialogue it inspires.” —BOMB
Matisse on Art-Henri Matisse 1995 Ed : Brooklyn College and City University of New York, Revised edition, Includesnew texts, introduction, biography, overview.
Anatomy Live-Maaike Bleeker 2008 Gross anatomy, the study of anatomical structures that can be seen by unassisted vision, has long been a subject of fascination for
artists. For most modern viewers, however, the anatomy lesson—the technically precise province of clinical surgeons and medical faculties—hardly seems the proper
breeding ground for the hybrid workings of art and theory. We forget that, in its early stages, anatomy pursued the highly theatrical spirit of Renaissance science, as
painters such as Rembrandt and Da Vinci and medical instructors like Fabricius of Aquapendente shared audiences devoted to the workings of the human body.
Anatomy Live: Performance and the Operating Theatre, a remarkable consideration of new developments on the stage, as well as in contemporary writings of theorists
such as Donna Haraway and Brian Massumi, turns our modern notions of the dissecting table on its head—using anatomical theatre as a means of obtaining a fresh
perspective on representations of the body, conceptions of subjectivity, and own knowledge about science and the stage. Critically dissecting well-known exhibitions
like Body Worlds and The Visible Human Project and featuring contributions from a number of diverse scholars on such subjects as the construction of spectatorship
and the implications of anatomical history, Anatomy Live is not to be missed by anyone with an interest in this engaging intersection of science and artistic practice.
Impressionism-Meyer Schapiro 1997 Presents a revision of the late Columbia University art historian's lectures given at Indiana University in 1961
Slave Portraiture in the Atlantic World-Agnes Lugo-Ortiz 2013-09-30 Slave Portraiture in the Atlantic World is the first book to focus on the individualized portrayal of
enslaved people from the time of Europe's full engagement with plantation slavery in the late sixteenth century to its final official abolition in Brazil in 1888. While this
period saw the emergence of portraiture as a major field of representation in Western art, 'slave' and 'portraiture' as categories appear to be mutually exclusive. On the
one hand, the logic of chattel slavery sought to render the slave's body as an instrument for production, as the site of a non-subject. Portraiture, on the contrary,
privileged the face as the primary visual matrix for the representation of a distinct individuality. Essays address this apparent paradox of 'slave portraits' from a variety
of interdisciplinary perspectives, probing the historical conditions that made the creation of such rare and enigmatic objects possible and exploring their implications
for a more complex understanding of power relations under slavery.
Antonin Artaud-Antonin Artaud 1988-10-10 "Artaud remains one of the significant and influential theorists of modern theatre."—Gerald Rabkin, Rutgers University
Film Theory-Thomas Elsaesser 2015-03-12 What is the relationship between cinema and spectator? This is the key question for film theory, and one that Thomas
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Elsaesser and Malte Hagener put at the center of their insightful and engaging book, now revised from its popular first edition. Every kind of cinema (and every film
theory) first imagines an ideal spectator, and then maps certain dynamic interactions between the screen and the spectator’s mind, body and senses. Using seven
distinctive configurations of spectator and screen that move progressively from ‘exterior’ to ‘interior’ relationships, the authors retrace the most important stages of
film theory from its beginnings to the present—from neo-realist and modernist theories to psychoanalytic, ‘apparatus,’ phenomenological and cognitivist theories, and
including recent cross-overs with philosophy and neurology. This new and updated edition of Film Theory: An Introduction through the Senses has been extensively
revised and rewritten throughout, incorporating discussion of contemporary films like Her and Gravity, and including a greatly expanded final chapter, which brings
film theory fully into the digital age.
Darius Milhaud-Paul Collaer 1988-10-10
Aesthetics, Method, and Epistemology-Michel Foucault 2020-08-06 Aesthetics offers a focused study on the philosophy, literature and art which have informed
Foucault's particular engagement with ethics and power, including brilliant commentaries on the work of de Sade, Rousseau, Marx, Nietzsche, Roussel and Boulez.
The Queer Art of Failure-Judith Halberstam 2011-09-19 The Queer Art of Failure is about finding alternatives - to conventional understandings of success in a
heteronormative, capitalist society; to academic disciplines that confirm what is already known according to approved methods of knowing; and to cultural criticism
that has extensively theorized hegemony but paid little attention to counter-hegemony. Judith Halberstam proposes "low theory" as a means of recovering ways of being
and forms of knowledge not legitimized by existing systems and institutions. Low theory is derived from eccentric archives. It runs the risk of not being taken seriously.
It entails a willingness to fail and to lose one's way. Tacking back and forth between high theory and low theory, high culture and low culture, Halberstam looks for the
unexpected and subversive in popular culture, avant-garde performance, and queer art. She pays particular attention to animated children's films, contending that new
forms of animation, especially CGI, have generated narratives filled with unexpected encounters between the childish, the transformative, and the queer. Dismantling
contemporary logics of success, Halberstam demonstrates that failure sometimes offers more creative, cooperative, and surprising ways of being in the world.
The Portrait in Photography-Graham Clarke 1992 The photographic portrait is discussed in a wide context, from general subjects such as the family photograph album
and American portrait photography to the work of individual artists like Sander and Stieglitz.
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